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and fully sustained the efforts of the art 
ists. 

The opera of" JUn Ballo in Masphera "1 was 
given at the Academy of Music last Monday 
evening to a slim audience, but very fashiona 
ble. Many of the leading habitu4s of the reg 
ular opera being present. The performance was 
excellent. Noel Guidi is a good artist, possess 
ing a pure and beautiful voice, which she uses 

with infinite skill. Boschetti made a most 
lovely Oscar, for a more beautiful woman in 
pereon and face, we have rarely seen assumne 
the male cbaracter. She sang very charm. 
ingly, and was the object of general admira 
tion. Polini was also excellent as the fortune. 
teller. Anastasi fully sustained the favorable 
impression he made on Saturday, and won a 
heartv encore for his beautiful rendering of his 

song in the second act. Orlandini and the 

other artists acquitted themselves well. 
This evening IHalevy's grand opera of "La 

Juive " will be given with a strong cast. 

CONCERTS. 

ANNUAL CONCERT OF GEORGE W. MORGAN. 

This concert took place at Irving Hall last 
Saturday evening. The attendance was not as 

large as we expected, but it was highly appre 
ciative, and sufflciently nunmerous to be remu 
nerative. We have rarely heard Mr. M;Iorgan 
play more admirably. The Fantasie in Meyer 
beer's "f luguenots ': was brilliant in execution, 
and was distinguished by the most charming 
variety in combinations. All the effects were 

well calculated, and the best solo points and 
the full powers of the organ were artistically 
developed. This was enthusiastically encored, 
and in response ho performed, in a most bril 
liant and effective manner, the variations in 
" God Save the Queen," in which his feet vied 
with his hands in clear and rapid manipula 
tions. His other selections were executed in 
the same masterly mauner. 

Miss Nettie Sterling has naturally a most 
splendid vocal organ, but we are by no means 
satisfied with the method of its produtction, nor 

with the style of her training. Her voice, in 
stead of being produced naturally and without 
effort, is forced and strained, and its ricb, unc 
tuous quality partially obscured. Her style, 
though pretentious, is by no means formed; 
her studies in the Italian have evidently been 
forced, and the shallovness of the teaching is 
betrayed by the absence of those countless 
minor graces of finish, in which no well-trained 
artist is ever deficient. This forcing system of 
vocal education is vicious in every respect. It 
ignores the basis of vocal education, namely, 
the proper formnation of the voice, and that in 
struction which enables the singer to acquire a 
knowvledge of the use, and a perfect control of 
all the resources of the various registers of the 
voice-powers which enable an artist to hus 
bands the voice, to produce contrasted effects, 
to endure any amount of ftLtigue, and to man 
age it under distressing circumstances of sick 
ness or partial cold. A certain class of bril 
liancy is imparted, together with a superficial 
education and a false, exaggerated emphasis; 
but these are surface qualities, that may give a 
momentary reputation, but cannot stand the 
test of repeated hearing, or discriminating 
criticism. 

Miss Kate McDonald, whose debut was no 
ticed a few days since, is on all points the best 
introduced novice who has appeared for years. 
She has learned to manage her voice, to con 
ceal its weaknesses, to devolop its strong 

points, and to manage itUeo as to meet all 
emergencies. She h asbeen thoroughly 
grounded, and her future of success depends 
solely upon her own efforts, which, if directed 
by a conscientious'desire to excel, will open to 
her any position which the character of her 
voice will admit of. 

We by no means wish to depreciate the ac 
plisbments of Miss Sterling. She has profited 
by her education to a certain extent, but her 
fine gift of nature and her strong musical in 
stinct have insured her the success she has met 

with. Had she been less taught, she would 
bave achieved as much; had she been better 
taught she would have been able to maintain 
an elevated position. In her ballad singing 
nature tells, and the crudities of her Italian 
style disappear; the pure tones of her voice 
are heard, and in these there is a charm which 
everyone acknowledges. Th3re is the making 
of a fine artist in Miss Sterling; but while she 
is able in ballads and in concerted music to 
hold her place, she must study more and differ 
ently before she can successfully interpret the 
higher class of vocal music in the concert 
room. 

The War Song from " Eli, is too arduous 
an undertaking for Mr. Casstle. It strains his 
voice until it wavers and trembles to a point of 
breaking, and affords another instance of a 
want of the knowledge of how to produce and 
carry the voice. What a striking contrast the 
singing of Mr. J. R. Thomas presents. Every 
note in his voice is truly and beautifully pro 
duced. Ease, certainty, and perfection ot in 
struction prove the thoroughness of his teach 
ing and his method. His singing of Clappi 
son's beautiful song on this occasion was as 
fine a specimen of pure vocalization, united 

with just and passionate expression, as can be 
heard at the concert-room. 

Mr. Campbell sung very effectively a fine 
dramatic song by Mr. Robert Goldbeck, one of 
his "Love Songs," we believe, to Tennyson's 
words, "Blow, bugle blow." It was a marked 
success. Mr. Goldbeck is more fortunate as a 
composer than as a solo pianist. W ith abund 
ance of execution he fails to interpret his 
thoughts clearly. His manner is too hurried 
and nervous, and in his excitement he is apt to 
strike notes, especially with his left hand, 

which are not written down. 
Mrs. Marie Abbott was too ill to appear. 

Mr. George Simpson, though suffering.from a 
severe cold, honored the announcement of his 
name, and sung in a most charming and 
graceful manner the music allotted him. 

One word about extemporaneous organ per 
formances. The first thing necessary is to 
have an idea, the second to bave the ability to 
work it out. These conditions not fulfilled, 
extra-trumpery would be the right title of the 
performance. 

ROPKINS' ORPIF.ONIST FESTIVAL. 

The monster " Orpheonist and Charity Chil 
dren's Spring-tide Singing Festival," for some 
time the topic of general remark and wonder 

ment in musical circles, is advertised in our 
amusement column. Mr. Jerome Ilopkins, the 
pianist, has had the affair in his mind for many 
years, and has for four years been making 
preparations for its successful issue. 

When we state that it was two years before 
the Managers of our Or phan Asylums could 
be persuaded to allow the children in their 
charge to sing at such a performance, even for 
the benefit of the Homes, some notion may be 
formed by our readers of the amount of prej 
udice and bigotry which has had to be en 
countered by Mr. Hopkins, in order to origin 

ate in this country that which for upwards of 
a half century has been a grand musical occa 
sion at St. Paul's Cathedral, London. 

We wish Mr. Hopkins every success in his 
great undertaking. In fact the names on 
bis comimittee (including as they do sev 
eral bundreds of our most influential citi 
zens, from Bishop Potter and his Honor the 

Mayor down to merchants and millionaires,) 
aloine give the entire affdir a prestige in ad 
vance which has seldom if ever before been at 
tached to any musical performance. More 
about it anon. 

BRENTANO. We are indebted to Brentano 
for the prompt delivery of our files of foreign 
papers and periodicals, as well as for the third 
part of Dor6's Illustrated Bible. Our readers 
will find Brentano's establishment, centrally 
located as it is, nearly opposite the New York 
lotel, a convenient resort for the purchase of 
this, as well as the Don Quixote and other 

works, with illustrations from the imaginative 
hand of Dor4. 

DRAMATIC REVIE9W. 

The great tlheatrical event has at lengtlh event 
uated. "Never too Late to Mend" lhas been 

produlced at Wallack's, and tlhe verdict of the 
public has been favorably. And with good rea 
son, for there has not been seen on the New York 

stage for many years suchi perfectness of detail, 

beautiful scenery, and so thorouglhly good a cast. 
But here praise muist stop. The play itself is 
decidedly uninteresting. The interest appears to 
be all condensed into the first act, after wlich 
the play becomes more and moie stupid, and 

were it not for the beautiful scenery and excel 
lent acting you would be sorely tempted to leave 

tlhe tlheatre in disgust. 'All this could have been 
avoided had Mr. Reade but adlhered more closely 
to the languinge of hlis novel, instead of. which, 
after the first act, lhe las introduced new dia 

logue wlich is decidedly tame. It is strange 
that so great a novelist should be so poor a 

dramatist. 
In addition to this, the play would have been 

vastly improved hlad the entire second act been 
omitted; it has but little connedtion witlh the 
story (and what it lhas could easily have been 

explained in the succeeding act), and gives a 

painful and revolting picture of a state of affairs 
that has long since ceased to exist. When Mr. 
Reade wrote "Never too Late to Mend," there 
was a great abuse existing in the English prison 
system, and tlhe book was, to a great extent, 

written for the purpose of putting it down. But 
this has been all done away with; now prison 
ers are looked upon in the liglht of humnan be. 
ings, not wild animals, and it is merely awaken 
ing bitter feelings to revive the remembrance 
of stuch atrocities on the stage. To be sure, the 
act affords the carpenters a fine chance for dis 
playing an intricate and excellently arranged 
scene, but would it not have been better lhad 

Mr. Wallack consulted his own better judgment, 
and spared his patrons the sight of a picture of 
such revolting brutality? 

But enough of fault-finding, tlle public are 
satisfied, and tlhey, atter all, are the only ones 
whose good opinion tlle managers care a jot 
about, besides which, the faults which I hiave 
pointed out would onily be noticed by a critical 
eye, and do not materially detract from the ex 
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